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CEMAHTHKA IPPEAJIBHOI'O: TEKCTOBHIA BUMIP

V cmammi posensdaemocs nonammesa Kamezopis ippeanvHo20 ma RPONOHYEMbCS MEMOOUKA
00CNIONCEHHS 3 MemOI0 HAUNOGHIWO020 ananizy it cemanmuxu. Ilodano ananiz mexcmosoi cumyayii
ippeanvnoco "llosisa nepeanvnoi ocobu y peanvrhomy ceimi” ma eusnauaromvcs MoeHi 3acobu il
BUPANCEHHS. HA IEKCUYHOMY MA 2PAMAMUYHOMY PIGHAX.

Kniouosi cnosa: xateropis ippeajbHOr0, TEKCTOBA CUTYaIlis, MOBHUI 3acib, pedepent.

B cmamve paccmampusaemcs NOHAMUIHAA KAME20PUs UPPeAlbHO20 U  Npedndeaemcs
MemoouKa eé uccnedo8aHus ¢ Yeblo UCHepnbleaowec0 aHAIu3a cemanmuku. JJaemcs anaius
mexkcmogoli  cumyayuu uppeanvhoeo "llosenenue nepeanvHou 0cobvl 6 peanvhom mupe” u
OnpeoesIomcs A3bIK08ble CPEOCMEa e€ GbIPANCEHUS HA JIEKCUECKOM U SDAMMAMUYECKOM YPOGHSIX.

Knroueevle cnosa: Kareropusi MppeanbHOro, TEKCTOBAas CHTYalus, S3bIKOBOE CPEACTBO,

pedepenT.

The article investigates conceptual category of irreality and it suggests the methods of its
analysis for the deepest meaning exploration. The textual situation of irreality — "The appearance of
unreal individual in the real world" has been analyzed in the article. The language means of its
conveying on the lexical and grammatical levels have been described.

Key words: the category of irreality, textual situation, language means, referent.

IMocranoBka mnpoOaemu. BuBueHHs ippeanbHOro JOHMHI HOISATANIO Yy
JIOCITI/DKEHHI TpaMaTHYHUX 3aC00iB, IO BKA3YIOTh Ha CIOCIO CTAaBJICHHS MOBII JIO
nii abo mii B acmekTi 3mificHeHHOCTI / HesmiiicHeHHOoCT! [7; 11]. Btim, 3a ocTanHi
10 pokiB, 3'IBUIACS HU3KA JOCIIDKEHb, MPHCBIYCHUX PO3MIISAY ippeaibHOro Ha
ceMaHTHYHOMY piBHI [6; 8; 9; 13]. TuM He MeHIIe, MOKHa CTBEP/KYBATH, IIO
TPaJHIsI aHAI3y ipPEaTbHOro SIK TIOHATTEBOI KaTeropii HAPOLKYETHCS JINIIE 3apa3
1 Hece 3 coboro HM3Ky 3amuraHb. Cepel HarajJbHHX INPOOJIEM — IIOUIYK PiBHIB
MpOsIBY JIaHOi KaTeropii Ta MeTOAiB X mociipkeHHs. Mera cTarTi monsrae B
OKpECIIeHHI MOJKJIMBHX NIISIXiB JOCHIPKEHHS ipPEeabHOTO SIK MTOHATTEBOI KaTeropii.

Buxiag ocHOBHOro MaTtepiaay Ta OOIPYHTYBaHHSI OTPHMAHHUX Pe3yJIbTaTiB
npociaimkenns. OOUparOYM MiJXiJ JIO BHBUCHHS ippealibHOTO — BiJl 3HAYEHHS [0
3HaKy, BW3HAYECHHS MOHATTEBOI CKJIAJOBOI KaTeropii € YMOBOIO ITOAAJBIIOrO
BHOKPEMJICHHS 3ac00iB 11 BHpakeHHs. BTiM, 3HaUeHHS ippeasbHOro SK MOHSTTEBOL
KaTeropii He Ma€ OJHOCTAMHOI Y3TO/DKEHOCTI cepell JTOCHITHHKIB, TaK caMo, K i
HeMae i y3ro/pkeHOro BM3HAUEHHS y CyMDKHHUX Haykax (¢imocois, TICHXOMOris).
Kpim ToOro, po3Bimku, IO pO3TIISAAIOTH ippeanbHe HA CEMaHTHYHOMY DiBHI, €
OMHIYHUMH BUITAJKAMH, SIK BXKE 3a3HAYAIIOCS.

B wMexax Hamoro MJOCHIPKEHHS, MH IIOCIYTOBYEMOCS BHM3HAUCHHSM,
chOpMOBaHUM Ha OCHOBI PE3yJbTaTiB KOMIIOHCHTHOTO aHAli3y JeKceM irreal,
irreality, unreal, unreality Hu3ku cnoBHUKIB [14; 15; 16] Ta aHamizy ippeajbHOrO y
CyMDKHMX Haykax. OTxe, KaTeropis ippeajsbHOTO € KaTeropiero 3anepedeHHs
peanbHOCTI: IO HEi BIJIHOCHTHCS BCE YABHE, HEICHYIOUYE B JIIMCHOCTI, HEMOXITUBE.
PeansHnM, y HayKOBOMY 3HAHHI, Ha3WBAE€ThCS OYTTS pedeil B HOro MOpiBHSHHI i3
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HeOyTTAM, a TaKOX 13 HIMMH popMaMu OYTTS — MOMIIMBHMH, HMOBIPHUMH 1 T. TI.
[10, c. 370]; y OymneHHOMY 3HaHHI, PEATBHICTh OTOTOXKHIOETHCS 3 JIHCHICTIO Ta
To3Ha4ae BCe Te, IO iCHye HACHPaB/i, € MOMJIMBHM ISl BUKOHAHHS, 3/iHICHEHHNM,
OCHOBa SIKOTO — pO3YMIHHS Ta BpaxyBaHHA CIpaBXkHiX ymoB [2, c. 1108].
Komnonenramu kateropii ippeasibHOro € Taki cyokareropii: Tpancienaentae (bor,
IyX, Oyma, meradi3udHi CYTHOCTi, 3arpoOHE XWTTS); HaaIpHpoiHe (OKYIbTHI
ICTOTH, Marigdi OOpsIM, MICTHYHI BIACTHBOCTI Ta CHIM, MididHi icTOTH);
cioppeasibHe  (Mpii, CHOBHIIHHS, TICHXi4HI pO37Tamy, YsIBIeHHS, (aHTasii).
BigMiHHEME pHcaMy ippeaIbHOTO € HeMOJNCIUBICMb, AHOMANbHICHY, OUGHICHb,
HENOsCHIOBAHICMb, HE3PO3YMIIICMb, 3A2A0K08ICb, MAEMHUYICTND.

Brnactusictio karteropii € il Cy0'€KTHBHICT Ta BiJHOCHICTH: TaK CaMoO SIK
BHU3HAUYCHHS PEaJbHOT0, TaK 1 IppeanbHOro 3aJIeXHUTh BiJ aclekTy, KyTa 30py
cy0'ekTa: MO0 IHAMBIITyyMa, peallbHUM € BCE, IO ICHYE IM03a HOro CBiJIOMICTIO,
BTIM Bce, IO BiJJOOPa)KaeThCst JIIOJICHKOI0 CBIJIOMICTIO Ta ICHYE HE3aJIeXKHO BiJ HEl €
takok peanbHuM [10, c. 370]. [Murannas "lllo € peampHuM, a MmO HI?" HaBITh Y
napuHi ¢inocodii 10 cux mip IIe BIAKPUTE i MU HE CTaBUMO 3a METY BiJIIIOBICTH Ha
HBROTO B HaIIOMY JIOCTI/DKCHHI. [HIIOIO BIIACTHBICTIO € BHCOKUH pIBCHb
€MOTHBHOCTI: OCKUIBKM BH3HAYEHHS IppPealbHOTO 3a CBOEI0 CYITIO TOTpedye
MIePIENITUBHOI AisUTEHOCTI, TO MPOSBH ippeaNbHOro NMPU3BOAATE 0 MOSIBH JKaxy, sK
peaKilii Ha Helli3HaHe Ta He3po3yMiJie.

€IUHIM MOXJIMBUM IIUIIXOM BH3HAYSHHS ippealbHOro0, HaM BUIAETHCS CrIpoda
BH3HAYCHHS TOTO, III0 € ippealbHUM JJIs Cy0'eKTa, 32 YMOBH aHaNi3y cyb'€kra Ta
MPOCTOPY, B SKOMY BiH 3HAXONUTHCS, TAaKUM YHHOM, 3a/IOBOJNBHSIOWH MBI
0cOOJIMBOCTI KaTeropiii (Cy0'eKTHBHICTB, BiJIHOCHICTH). MOBa IHINA€THCI YH HE
€IMHAM 3acO00M BUW3HAYEHHS pPETbHOr0 / ippeaylbHOro, OCKUTBKH —MOBa
HOMIHaTHBHA 32 CBOEIO NPHUPOJOI0 — BOHA HA3WBa€ NMPAMO ippeanbHe abo BKaszye
IMIUTIITUTHO HAa XapaKTePHCTUKH YHM BIACTUBOCTI ippeansHOro [1, c. 243].
MOBIICHHEBHM YTBOPEHHSIM, IO YMOXKJIMBIIIOE BHKOHATH TakKWH aHajl3, Ha Hally
ITyMKY, € TeKcToBi cutyarii (zami — TC).

Bopob6iiosa O. 1. Bm3Hauae TC sik TeMaTHYHO TOETHAHUNA 3MiCTOBUI KOMIIOHEHT
TEKCTy, SIKMH BimoOpaskae€ CTPYKTypoBaHE 3HaHHS Npo QparmeHT midicHocTi. Bin
00'€KTHBYETHCSl 3aBIFIKM TEBHOMY KOMIUIEKCY MOBHHX 3acobiB [3, c. 19].
Pedepentiiero Ha3MBaKOTh BIJIHECEHICTh aKTyalli30BaHHWX, TOOTO BKIIOYCHUX B
MOBJICHHSI, BUPA3iB JI0 00'€KTiB JiHCHOCTI, TOOTO — pedepentiB. OTxe, pedepeHTOM
€ 00'eKT 103aMOBHOI MIHCHOCTI, SIKMH MaeThcsl HA yBa3i MOBIEM B MOMEHT
MOBJIEHHs. BaxmBuMm ¢(akToM € Te, IO MOBJIEHHEBUH BIIPI30K MOXE MaTh
pedepeHT He nuIIe B peaTbHOMY, ajie i B YIBHOMY CBITi, 30KpeMa B YHiBepCyMi
MIEBHOT'O XYIOKHBOTO TBOPY [5, ¢. 410].

OcobmuBicTIO TeKCTOBOI peanizamii pedepeHTHOI CHTYyalil € Heq3epKaJbHICTh
BifoOpakeHHs Helo (pparMeHTy IiiicHOCTI, i1 OIHC He € aBTOMaTHYHOIO (hiKcaliero
MOBHHMMH 3ac00aMH TOTO, IO cHpuiiMaeThesl. TekcToBa pedepeHTHa CHTYaIls €
pe3yabTaTOM IHTepIpeTallii iiiCHOCTI NMHUCEMEHHHKOM. XYIOXKHIH TEKCT — Iie
MOBJICHHEBE YTBOPEHHS, IO € Cy0'€KTHBHIM BiZOOpaK€HHSIM 00'€KTHBHOTO CBITY,
TOOTO BiH € IPYropsITHAM IT0 BiHOIISHHIO JI0 peaibHol cutyaii [4, c. 176].

84



Ninesicmura XXI cmoaimms: H08i 00CATOKgHHS T nepcneKnusi

BpaxoByroun BCe CKa3aHe BHIIE, JUISl TOCHTIPKEHHSI KaTeropii, BHOKPEMIIFOEMO
Taki eramu 1 aHami3y: BH3HAYCHHS TIOHATTEBOI CKIAJOBOI  ippealbHOrO;
pruokpemiieHHs TC ippeallbHOTO; aHai i3 MOBHHX 3ac00iB, 3a JIOIOMOTOIO SIKUX
BUPAXKAEThCS ippeanbHe; BH3HAYEHHS IPOBIAHOTO / HPOTOTHIIOBOTO EJIEMEHTY
KaTeropii y aBTOPCHKUI KapTHHI CBITY.

[puknagom TC ippeansHoro € TC "[NosiBa HepeanbHOI 0COOM Yy peaTbHOMY
CBITI", B JAHOMY BWIIQJIKy TIOHATTEBA CKJIAJI0BA CHTYaIlii MONSATae B TOMY, IO B
M TOJIOBHOIO MEPCOHAXY MEBHUM HE3PO3YMITUM UYHHOM IOTPAILISE JUBHUI
ricte (HepeanbHa CyTHICTH — JIMSBON), METOIO Bi3WTy sIKOro Oyino mpuadGaHHS
JIIOZICBKOI Aymni. B HayKoBOMy po3yMiHHI — CHTYyalis ippeanbHa, B IEPCOHAKHOMY
IICKypCl — CHUTYyallisl ippeanbHa, 300pakyBaHHH MHpOCTIp — peanbHHi. Takum
guHoM, TC, sKi 300pakyIOTh ippeajbHe MOBHICTIO a00 YacTKOBO (BIAaCTHBOCTI,
SIKOCTI, XapaKTepUCTHKH), II0 MAlOTh MiCIleé y pEaJlbHOMY Ta 3BHYHOMY CBITi
(MaeThesl Ha yBa3i CBIT XyIOXHBOTO TEKCTY) MOTPAILISIOTh Y CEMaHTHYHY TPYILY
"HepeansHOro B peansHOMY".

MoBHrME 3acobaMK BUpa)KeHHSI HepealbHOI CyTHOCTI € ii mpsMa HOMiHamis —
The devil, eBbemism: the real character of the personage who had thus intruded
upon his hospitality. HeBioMicTh TOTO, 10 a00 XTO 1€ € HACIPABI, MEPEAAETHCS
HEO3HAUYCHUM 3aliMEHHUKOM: something which lay stretched at full length upon the
bed. HactymHi neckpumiiii, siki € HOCISIMH CEMaHTHKH JUBHOCTI Ta BIJIXWICHHS Bij
HOPMH, TAKOXK € 3ac00aMHU BUPaKEHHS HepealbHOI CYTHOCTI:

1. HamsBnuaiina xymnop6a, JOpHHII KOCTIOM, IIIO BXK€ BUIIBIB Ta OyB 3MMUTHIA 32
MOJIOK0 MUHYNOro cromittsi: "The philosopher's amazement did not prevent a
narrow scrutiny of the stranger's dress and appearance. The outlines of his figure,
exceedingly lean, but much above the common height, were rendered minutely
distinct, by means of a faded suit of black cloth which fitted tight to the skin, but was
otherwise cut very much in the style of a century ago" [12, c. 55], BigxuneHss Bix
HOPMH TYT TIEPEIAETHCS SKICHAM TIPHCIIBHIKOM 31 3HAYCHHSAM HAO36UYALIHO, SIKAN
MiJICHITIOE 3HAYCHHSI MPUKMETHUKA (XapaKTePHCTHKH) Xydoprsguil — exceedingly
lean; TMOPIBHIIBHOIO KOHCTPYKITIEID BHINOTO CTYIEHS — Habazamo euwjuii 3a
cepeoniil 3picm — much above the common height, onMCOBUMYU TPUKMETHUKAMH
(a faded suit of black cloth) Ta imenHrKaMu — cut very much in the style of a century
ago, 13 CEMaHTHKOIO MEPEOUTBIIICHHS: Jyoice — Very much.

2. BixcyTHICTB copouky, 3aB's13aHa Ha/3BHUYAIHO MIIHO KpaBaTka: "About the
entire person there was no evidence of a shirt, but a white cravat, of filthy
appearance, was tied with extreme precision around the throat and the ends
hanging down formally side by side gave (although I dare say unintentionally) the
idea of an ecclesiastic" [12, c. 55].

3. Tloxmype Ta Ominme, sk y Mepus obmwmausi: "His entire physiognomy was
interestingly saturnine — even cadaverously pale. The forehead was lofty, and deeply
furrowed with the ridges of contemplation. The corners of the mouth were drawn
down into an expression of the most submissive humility” [12, c. 56].

4. He3BuuHa HOra, HE3BHYHMH KalleNIOX, BIIUyTHE KONHMXaHHS TAJbTO,
HaJ[3BUYAIHO BUCOKUIA PiBeHb moBard: "To say no more, the conformation of his visiter's
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feet was sufficiently remarkable—he maintained lightly upon his head an inordinately tall
hat—there was a tremulous swelling about the hinder part of his breeches — and the
vibration of his coat tail was a palpable fact. Judge, then, with what feelings of
satisfaction our hero found himself thrown thus at once into the society of a person for
whom he had at all times entertained the most unqualified respect” [12, c. 55].

5. HemoxuBiCTh TOEAHAHHS SIKOCTEH Yy peabHOMY CBITI (SIK B TEKCTOBOMY,
TakK i M03aTeKCTOBOMY) — (hi3WYHA 37aTHICTH OauwrtH 6e3 oueil: ..., his amazement
was now much increased by the spectacle which here presented itself to view. In
raising his eyes, with a strong feeling of curiosity to ascertain the color of his
guest's, he found them by no means black, as he had anticipated—nor gray, as might
have been imagined—nor yet hazel nor blue—nor indeed yellow nor red—nor purple—
nor white—nor green—nor any other color in the heavens above, or in the earth
beneath, or in the waters under the earth. In short, Pierre Bon-Bon not only saw
plainly that his Majesty had no eyes whatsoever, but could discover no indications
of their having existed at any previous period—for the space where eyes should
naturally have been was, I am constrained to say, simply a dead level of flesh.
"Eyes! my dear Bon-Bon—eyes! did you say?—oh!—ah!-I perceive! ... I will convince
you that my vision is more penetrating than your own" [12, c. 57].

PeanpHuit npoctip mo3HavaeTses NpSIMUMH HOMiHALISIME: the Cafe de Bon-Bon;
It was here, about twelve o'clock one night during the severe winter, the comforts of
a leather-bottomed arm-chair, and a fire of blazing fagots; It was one of those
terrific nights which are only met with once or twice during a century [12, c. 54].
OO6cTaBMHM MicIll Ta 9acy IIUIKOM peayibHi — Hid, OymiBIs KaB'sipHi, sKa i €
JIOMIBKOIO TIEPCOHAXY, Kpiciio Oinst KamiHy. [ mepcoHaXka CHTYaIlisi OBHICTIO
ippeajibHa, TOMY II0 BHKJIMKAE BIMUyTTS XBUIIOBAHHS, SIKi TAKOX HA3HBAIOTHCS
MPSIMO — TIEBHE XBIJIIOBAHHS, Uepe3 He3pOo3yMuTi TiHI y KyTi KiMHatu: "But in the
chafing of his mind at these unaccountable vicissitudes, there did not fail to be
mingled some degree of that nervous anxiety which the fury of a boisterous night is
so well calculated to produce. ..., he could not help casting a wary and unquiet eye
toward those distant recesses of the apartment whose inexorable shadows not even
the red firelight itself could more than partially succeed in overcoming” [12, c. 54],
ajoriyHa  TIOBE/IHKA,  OXapaKTepU30BaHA  IMPHUKMETHUKOM  He3PO3YMInull
(unintelligible): Having completed a scrutiny whose exact purpose was perhaps
unintelligible to himself..." [12, c. 54], Ta GaxxaHHS 3pO3YMITH, IO BiTOYBAETHCS,
BHpa)XCHE CHHTAKCHYIHO, 3aCO00M TMUTANBHUX pedeHHS: "Very true!—what is very
true?—how came you here?" vociferated the metaphysician, as his eye fell upon
something which lay stretched at full length upon the bed” [12, c. 55]; "My
Exposition!—there now!-how do you know?—how came you to understand that I was
writing an Exposition?—good God!" [12, c. 55]. Bucokuii piBeHb €MOTHBHOCTI —
3[IMBYBaHHS, BUTYK, SIK peakiis Ha Te, mo BinOysaeToes: "The devil!" ejaculated our
hero, starting to his feet, overturning the table at his side, and staring around him in
astonishment. "Very true," calmly replied the voice" [12, c. 55].

CuTyartist mepexouTh i3 CTaTycy ippeaibHOl B CTaTyC peabHOi, KOJIH IepecTae
OyTH TaKo s MEPCOHAXY — BUKOPHCTOBYIOTHCS JICKCEMH ITO3HAYCHHS 3BHYHOTO
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JUTSL aHOMAJIbHOI CYTHOCTI: his visitor, the gentleman, his companion, the devil, his
Majesty, he. A Taxox 3ac000M BHKOPUCTaHHS HEHTpaIbHHX Ai€ciiB — B0 cka3as,
¢inocod msacHyB ¥oro Benmanicts no cnmi: ... There was a time," said the devil"”
[12, c. 58]; "...Here the philosopher slapped his Majesty upon the back" [12, c. 63].

IpoananizyBaBum mgany TC, MOXHAa BHOKPEMHTH HACTYIHI IapaMeTpu
knacugikamii ippeanbHOro. 3Mi0HOCTI ippeanbHOi CYTHOCTI: peanbHi 3i0HOCTI —
roBopiHHA (calmly replied the voice; said the devil), uepeambHi 3MI0HOCTI —
310HICTE OaunTH O€3 OUeH.

XapaKTepUCTUKH ippeanbHOl CYTHOCTi: peanbHi XapaKTepUCTHKHA — ONiTiCTh
obimuus, sik 'y mepust (His entire physiognomy was interestingly saturnine — even
cadaverously pale), mmpoke 400 i3 TIMOOKUMH 3MopIIKamu (forehead was lofty,
and deeply furrowed with the ridges of contemplation); ippeanbHi XapaKTCPUCTHKA —
XapaKTePUCTHKU MEePeOUIbIICHHs, [0 T03HAYAIOTh BiIXWIEHHS BiJl HOPMHU:
HQ/3BUYANHO Xymuid (exceedingly lean), naGararto Bummit (but much above the
common height), oOpizaHuii mayxe cuibHO (cloth...cut very much), TOB'sI3aHUI
HQ/I3BUYAIHO MIIHO (White cravat...was tied with extreme precision around the
throat), wavicmupennimmii (The corners of the mouth were drawn down into an
expression of the most submissive humility), TOCTaTHRO HE3BWYHA (Visiter's feet was
sufficiently remarkable), HanMmipHO BHCOKWE (an inordinately tall hat),
HaWMoOBaXXHIWI (the most unqualified respect), XapaKTEpUCTUKH MiCTUYHOTO:
BiOparii, pyx manwto (and the vibration of his coat tail was a palpable fact).

ChopuiHATTS ippeanbHOi CYTHOCTI pealbHUM CYO0'€KTOM: 3JMBYBAaHHS, IOIHB
(the philosopher's amazement, astonished at the incident, his amazement was now
much increased, "My Exposition!-there now!—how do you know?—how came you to
understand that I was writing an Exposition?—good God!", "The devil!" ejaculated
our hero, starting to his feet...and staring around him in astonishment), TpuBora,
HECIIOKIH (some degree of that nervous anxiety, casting a wary and unquiet eye),
BimuyTTs catucakmii (what feelings of satisfaction our hero found), He3pO3yMiJTiCTh
CUTYaIlii It IEPCOHAXY (Scrutiny whose exact purpose was perhaps unintelligible).

BucHoBku. Kareropist ippeallbHOro — CKJIa[Ha KaTeropis, 1m0 Mae JeKilbKa
cybKaTeropiii, BiMiHHI pHCH Ta BIIACTHBOCTI. Ii MOHATTEBe 3HAYCHHS TONATAE Y
3aIlepeyeHHi PealbHOro, TaKMM YMHOM IMO3HAYAIOYM BCE HEICHYIOYE B JHCHOCTI.
Taxoro IIHCHICTIO € TEKCTOBA IUIONIMHA, B SIKIH iCHYE CBOSI peanbHicTh. /1o MOBHHX
3aco0iB Tiepeadi ippeanbHOr0 MOXKHA BIJIHECTH: JIGKCHYHI (eMOIIiitHO 3a0apBiicHa
JICKCHKA HA TO3HAYEHHS [OAWBY, CTpaxy, MpsMi HOMIHAI[i HAa TTO3HAYEHHS
ippeaibHOl CYTHOCTi, BUKOPHUCTAHHS HEO3HAYEHHWX 3aiMEHHUKIB, Ha TO3HAYEHHS
He3po3yMinoro ob'ekra / cyO'ekTa mopii) Ta rpaMarWdHi (OKIMYHI Ta MHTANBHI
pEYeHHS, IO MEepelarTh IOAWB MEPCOHAXy Ta #oro OaxkaHHS po3ibpaTHcs y
CHUTYyaIlil, TPUKMETHUKK Ta TPHCIIBHUKA HAWBHIIOTO CTYNEHS MOPIBHSIHHSI, IO
TIepeIafoTh 3HAUSHHS ITOTPaHUIHOCT ).

IMepcnekTHBH  NOAQIBINNX  AOCHIM:KEeHb T[OJSATAlOTh y  BU3HAYEHHI
MPOTOTHUITOBUX €JIEMEHTIB ippealbHOr0 y XYIOKHIX TEKCTaX Ta BHOKPEMJICHHI
MOBHHX 3aC001B TX BHpaKCHHSI.
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